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Born in 1989. Artist. Taking as his motifs widely-recognized
elements of visual culture, Harada pushes human physical,
cognitive, and emotional boundaries to explore some of

the viewpoints giving rise to the landscapes of the modern
world, in an eclectic practice encompassing live-action
video, performance, CGl, curation, and books, with a focus
on topics as varied as the painting of Christian Riese Lassen
that took Japan by storm during the high-rolling asset bubble
years of the ‘80s, the ghost photography that for a time
drove the nation’s craze for the occult, and CGl of the sort
employed in open world games.

Major solo exhibitions include Aperto 14 HARADA Yuki:
Waiting for (21st Century Museum of Contemporary Art,
Kanazawa), One Million Seeings (KEN NAKAHASHI, Tokyo,
2019), Photography Wall (Maruki Gallery for the Hiroshima
Panels, 2019). In 2020, he collaborated with a print magazine
Kohkoku Vol. 414 (Hakuhodo).

After graduating from Musashino Art University in 2013,
he completed his MFA in the Department of Inter-media
Art in the Graduate School of Fine Arts, Tokyo University
of the Arts in 2016. As a fellow of the Program of Overseas
Study for Upcoming Artists by the Japan’s Agency for
Cultural Affairs, he relocated to New Jersey In 2017, and
Hawaii in 2021.
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Drawing on such motifs as ghost photography and the paintings of
Christian Riese Lassen, Yuki Harada’s work has explored the ethics of the
image while testing the limits of his own body and perception.

Shown at a 2021 solo exhibition at the 21st Century Museum of
Contemporary Art, Kanazawa, his thirty-three-hour computer animation
Waiting for attracted widespread attention. The work is based on his
interest in the waterside, a central element in both German Romanticist
landscape painting and 1960s conceptual art, and whose ambiguous
spatiality Harada visualizes through 3D CGl.

In addition to Waiting for, this exhibition features other new and previous
works especially arranged for the occasion, including a new installation
using footage shot at Lake Suwa in Nagano as well as One Million
Seeings, which records someone gazing at photographs over the course
of twenty-four hours.

The titular word ecology refers to both environmental preservation and
protection as well as ecosystems and the environment itself. Ecology
that is “unreal,” on the other hand, adds a further layer of meaning: of
artificial environments or ecosystems. In the same way that ecology is
a word with semantic breadth, the title of the exhibition encapsulates
everything from digitally generated virtual spaces to the natural
environment in the actual world, and the systems for distribution and
consumption that we find in contemporary society.

Throughout this exhibition, Harada asks us to consider our ethics in
response to the unique ecosystem that “images” like computer graphics,
video, and photography possess. The three works featured in the
exhibition form a record of the artist’s practice in which he confronts that
problem by different means.
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One Million Seeings
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Performance: Yuki Harada
Cinematography: Shintaro Watanabe

Location: Hotel Gracery Shinjuku
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33 hours 19 minutes 26 seconds
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Narration, Edit & Direction: Yuki Harada
CGlI Design & Animation: Junjie Sun
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Reserch & Sound Edit: Akane Tanaka
Cooperation: Katsura Muramatsu, Kanta Nishio
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Painting to be shown to the lake (Lake Suwa)
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Performance: Yuki Harada

Cinematography: Shintaro Watanabe

Assistant: Akane Tanaka

Support: Hidenao Aoki, Reiko Tomii, Kumiko Matsuzawa

Location: Lake Suwa
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Title to be determined
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This video work records the artist observing the photographs he collected.
Ina way, this work is an attempt to create a “retreat” for these photographs
that were disposed of that “have nowhere to go.” The first recording

ran for twenty-four hours and featured the artist himself. By presenting
photographs that were once deemed “useless” to the public, the sphere
of intimacy surrounding the photographs echoes from the owners of the
photographs to the performers in the videos, and then to the viewers.

The performers are instructed to “view each photograph until they feel
a connection” and attempt to uncover some kind of relationship
between themselves and the photographs. For this reason, the time
spent looking at each photograph is long and heavy. The final goal of this
exercise is to make the performer and viewer aware of “the final gaze on
the photograph.”

For the viewer, the work can be seen as a slide show of various
scenes appearing at random. The sheer variety of randomly projected
photographic images does not prevent anyone from getting emotionally
involved in them. In the background of the images, the soundscape
of people’s voices, police cars’ sirens, and live music playing in the
background of the places where the photos were taken overshadows
the changing lives of the people photographed.

This work is an animation/narration performance piece created using the
computer-generated imagery (CGI) technology used in game production.
The three spaces, created from model images of the earth one million
years ago and one million years from now, spread out endlessly like an
open-world game, and a virtual camera wanders around them endlessly.

What reverberates throughout the work is the names of all the animals
that exist on the earth, which the artist himself recites over the course
of 33 hours and 19 minutes. The common names of animals, which are
composed of their characteristics and the names of the places where
they live, are in themselves like an “ark” that conveys the relationship
between humans and nature.

The act of calling out the names of living things that exist on the
earth (=this shore) while immersing oneself in a world that reminds us of
somewhere other than here (=the other shore) creates a new “landscape”,
rising up between the other world and this world.
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This video work is a recording of a performance in which a picture is
shown to a lake. The performer is holding up a sheet of photographic
paper, which undergoes a chemical change triggered by light. The
surface of this photographic paper was not witnessed by anyone prior
to, during, or after the performance. Catching the light reflected off the
lake and thus producing a latent image (an invisible image that appears
due to the light-sensitive silver coating), the photographic paper was
quickly packed up following the performance and “developed.”

The performance of continually showing the picture to the lake
emphasizes the futility and meaninglessness of human acts. The
footage, on the other hand, also features such elements as bubbles
rising up from the bottom of the lake, ripples on the surface of the water,
and the birds who inhabit the shores of the lake, allowing us to see the
work as a documentary recording the scene at the lake.

This work further functions as a performance of the “script” that is
Fundamental Painting Exhibition to Be Shown to the Lake (1967), a text-
based work by the conceptual artist Yutaka Matsuzawa, which reads in
full as follows:

You are merely an uninvited guest. Those nine invisible, white,
circular fundamental paintings are not for showing to humankind,
but for literally showing to the lake. You are merely furtively
watching the site of their communication from the side. Humankind
faces challenges from countless invisible things. Humankind must
now learn to see the invisible, to unsee the visible.

Yutaka Matsuzawa, Fundamental Painting Exhibition to Be Shown to the Lake (1967)




